MUSIC AND DRAMA

New ok Sribume

ART — MOTION PICTURES 1

-

PART IV

EIGHT PAGES

SUNDAY

. NOVEMBER

EIGHT PAGES PART IV

-

=
-

Ada Mae Weeks and Andrew Tombes, of “The O’Brien Girl,”
in their hide 'n’ seck dance

The Theaters

By Percy Haminsud

6

APPY endings” it seems, ars not compatible with the best

art of the drama; and so to-day’s frivelous faultfindings will |
begin shout Mr. E. Temple Thursten’s version of “The Wan-

dering Jew,” which Mr. Belasco and Mr. Erlanger have produced at the
Rnickerbocker Theater with a beauty and a dignity almost ecclesiastic.
sequence,
over the disturbance, by one of these “happy endings” of a legend
which has moved our ancestors gince the first martyr missicnaries told
them the Saga of Judea. ]

Such hours as this eorrespondent has given to contemplation of that
spulent myth of the Passion have seen Ahasuerus still traveling the ages,
mystic, agonized and, with the epitomized patience of hiz race, awaiting
with few outcries the long deferred millennium.

The curse of the other Jew, the Nazarene, as the angry scoffer gpat
upon his brow hard by Calvary, “Tarry thou till I come!” was regarded
by this reporter as permanent, in view of prevalent conditions. Doomed.
be thought, was the pilgrim to an eternal commuting between the cen-
He
pietured the blasphemer tramping desolate and discouraged among the
¥ars, the plagnes, the strikes, the seandals and the dramas of the day, and
he maid to himself “The Jew still wanders.”

In Mr. Thurston's allegory, howevar, the greatest of the transients
reaches al the finish an angle of reposa.
Jew leads a man’s eventful life, fearing no death; and ke is as successfal

faries, to a forlorn and hopeless itinerary possessing no destination.

For centuries the Wandering
With ladi=5 as he is in commerce and the duello. “No weman rasists him.”
-Be is seen (in the picturesque person and voice of Mr. Tyrone Power)
Degper
hut his da

ies, Thereafter he is presented by Mr. Thurston and Mr. Power in
thesa Phases:

-~
after he has insulted Jesus Christ, en rtoute to the scaffold.

tent, though with ill success, the lovely Joanne de Beaudricourt.

¥alwert middle age, but losing his beloved wife to a nearby convent.
In Sevilla, at the time of the Inquisition, as a pious and lugubrious
er of diseases, comforting a reformed wanton and betrayed by a sym-
hlic Judas for several pieces of silver to the enemies of the heretics,
& L *®
Here it is that Mr. Thurston applies the happy ending to the tragedy
With a holy ingenuity. There occurs at the conclusion a symbolic con-
Nee of Judas, Mary of Magdala, the Wandering Jew, Pilate and the
iour; and the fable ceases with the hero, emblematic of Christ himself, |
ing contentedly above the sacred fagots of the Inquisition. Why |
» Thurston should have chosen that peevish period as a time to indicate |
returning of Christ and the release of the Wandering Jew from his |
us exploits and amours I do not know. |
The play is majestic, reverent and admirably pietorial; and in the |
Ormance of Mr. Power as the accursed, in that of Miss Miriam Lewes
% the noble lady who is lured at midnight to his tent, and in that of
Belle Bennett as the virtuous prostitute it is effectively performed. !
*Reeds, I suspeet, for great success on these shores what Mr. Cohan
call a little “gravy.” A chariot race, as in *Ben-Hur,” for in-;
“Ce, or a scene in the Magdalen's uptown apartment, with the inmates |
Wying “strip poker,” as in “The Demi-Virgin.” At any rate, the pro-|
by Mr. Belasco and Mr. Erlanger of so serious, if not sclemn, a|
In so perfect, so reverent and so costly a fashion will cause you to!

| The ohjections promised above are abstract. personal and of no con- |
' They sre based simply upon a single individual’s fretfulness |
|

Sketches of threa fine characters in “Blossom Time,”
A. W. 0. L. from a Dickens novel, hey?

They appear

f

|
|

']

The above cartoon is an effort to describe the type of éh““ which, as Ring Lardner would say. we have nicknamed
any offering carrying a flask on the hip

feel again a deep and abiding pain whenever you hear, as vou oftan do,
complaints about commercialisms in the Broadway theater.
® - %

MR. COHAN'S “The O'Brien Girl” seems to be the gorviest 'of the
5 dueltiz grounds upon which the fierce contending
itheater wage the dive discord of their civil war. Several casts have per-
formed “The O'Brien Girl” in the course of sanguinary career, and the
Equity and the Fidelity hoth, I believe, claim the honors of the combat.
Just now at the Liberty Theater it is proceeding gayls encugh, upon the
surface, at least, with a hybrid troupe of players born of hoth species of
actor. But the chorus, which is qnite the niftiest thing in the way of

factions of the

ate, after the imprecation which follows, he trias to kill himseu’_‘-tionary. Gohan. conservative: Bourbon and “
ar breaks in no fewer than three places. “It has begun!” he |
| when the radical coryphees wore
:'ﬁn J. J. Rosenthal, Mr. Cohan's manager, that astute execntive evoked

As an amorous, unknown and triumphant jouster in the tournaments |
of the First Crusade, outside the walls of Antioch, and enticing to his |
In Palermo, in Siecily of the thirteenth century, a rich merchant of I; thal discovered therein the sprightly ¢hoir which decorates. animates and
irenders melodious Mr. Cohan's, as it is called, swan song. The girls are

‘isn't one of the lot, as Mr, Ashton Stevens uzed to say

choruses hereabounts, is loyzlly and exelusively non-union, open shop, reae-

During the turmoil of the Boston engagement of “The O'Brien Girl,

ling arvound with threats to walk out

mi

a plan of defense. He undertock 2 search of the mu
academies of Boston, the conservatories of elocution, eurythmies, Delsarts
and the drama with which the city and its suburbs abound. Mr. Rosen-

voung, pretty, airy upon their feet, full of the true artists’ joy in their
labors, and they display more than the usua! persenal charm. It is the
patriciate of all the “‘ensembles.” Judging from their appearance, there

, uh

at didn't have
a mother, Of course, to paraphrase the famous eynicizm of Julian
Mitchell, the stage manager, it has been two days since I saw them.

W a n

To this student of the drama the choruses of Mr. Cohan's entertain-
ments are among the most essential ingredients of them. Hence the hit
of “The O'Brien Girl.” The rest is about Al
but charming caligrapher. Aspiring to a good time among the swells in
the Adirondacks, the young woman investe the last penny of an 3800
legacy in fine feathers, and she becomes a guest.at & fashionable moun-
tain outing place. There she meets her employer, who has a jealoys wife,
affording comedy thereby. She marries their son, wh

cf those musical comedy bounders, greatly to the deligl
reminds you of *Irene,” in case you remember “Ire
cludes a clinging song, entitled “Learn to 8
of which impels the newspapers
Miss Elizabeth Hines, who is young and fair, is the
successful comedians are Robinson Newbeold, Andrew Tombss and Miss
Ada Mae Weeks, a dancer. :

o, of course, i
t of all

Itz contents in-
elpful philosophy

wila M %
mie,.” L

a |

te int editorials i jon of I A .
bt g A ap.pruba.tm: of it. | Fish's novel of the same title.
prima donna; the |

sical and dancing |

ice O'Brien, an impecunious !

ane |

The play |

The Teaser”—in shori,

‘The New Plays

By Beauvais Fox
‘S’I‘

HE STRAW,” George
marraw night,

whieh

Tyler =vill produce -at the
Greenwich Village Theater to-

has nothing to da with

the wvillage idiet, the camel's back,
bricks, ijce cream sodas; the blowing
wind, nor even mint juleps. In thiz

play Evgene O'Neill has takan for his
thet straw of hope which
power to - arcuse and uplift despairing

theme has=
men and womean, The mesdage of the
play ane of and comfort
though it is deliversd through a some-
what sombre medium, albeit a force-
fully dramatic one,

is cheer

Billie Burke will give her first metro-
politan performance of “The Intimate
Strangers” 2t
to-morrow nigh

Mezsrs. Erlanger, Di

lingham and Zieg-
Booth Tarkington has given her
an entertaining play written in whim-
sieal vein, fitting her with a rile pre-4
suited rming person-
The scenes “The Intimate
trangerz” gre laid somewhere up-
state and the characters are the
sort Mr. Tarkington knows best. The
story iz of a chance mesting of two
strangers—a man and a woman—at o |
lonely. railway ion and what comes |
of it. In the cast with Miss Burke are
Alfred Lont and Glean Hunter, both of
whom were prominent in *Ciarence,” z
previous Tarkington success.

to ker

LA

stat

Horaee Fish and Helen Freeman Lhave
adapted “The Grest Way" from Mr.
It will

open at the Park Theater to-morrow

a woman of the "Trudge Market” inlf

Winn 4 foo

Barcelona., Miss Freeman will rapre-
sent the central figure.
It will not bs libelous to eall Ed

n theatrieal en
teast,t after *TOW nNight,
have title rdla in “Tha
Faol," ~which® A, L. Erlanger will pre-
sent &t the Gearge M. Cohan Theater.
Besides enacting the title, Wynn haas
contributed the lyriea and musico,

:, &t
He will

the Perfect

Aftar seven rears' absencs from the
singe, Bessia Barriscale,. who has been

¥ engaged wi ilant drama,
become to-morrow
ng at Bijou Theater,
will appear in “The
Howard Hickman. Miss Barris

vacat

agu.n

tha

she

lieugy

nok sesen in ihe epoken drama
since ‘The Bird of Paradise.” “The
Siirt,” which will be presented under
the direction of Richard G. Herndon,

iz ealled & whimsical farce, and in it
Miss Barriscale is given an opportunity
to parade in maseuline attire and to
wear the chaps and flash the six-shooter
uf the piains.

Far the second week of their Shaks-
speirean season at the® Century Thea-
ter E.
will offer “Hamlet," Thére will be only

one matinee, that on Saturday after- |

noon, which will start at
Evening performances  will
,promptly at 3.

o

o'clock.
start

The East-Wast Flayers, an organiza- |
| tion interested in the one-act play, wi

|
present ‘g program of four to-morrow
night at the Princess Theatser, “Autumn
Fires,” a comedy from the Danish of
Gustav Wied, Englizh text by Den-

jamin F. Glazer; “Sweet and Twenty,” |
|a comedy by Floyd Dell: “The Eternal
evening. The story is of s Magdalene, | J2dith,"” a drama from the Eumaniam |

(Continged on puge fomr)

This rseek's
smile belongs to
Elisabeth Hines.
the O 'Brien
trirl, who iz, we
vole, the most
popular stenog-
rapher in
Broadwa> s play-
acting bazars

|

Onre critic thinks Hassard Short's mania for

elerators in “The Music Box Revue' should

be stopped before he springs something like
this on the folks out front

H. Sothern and Julia Marlowe

Mr, Sothe#rn will have
che réle of Hamlet and Miss Marlowe |
|that of Ophelia.
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By Wilbur Forrest
PARIS. October 23
| TMBOM the activities of Sarah Bernhardt, the indefatigable T
i might not be surprising to heay that she is planni wther

well tour” of the United States. There is nothing definite about
[ such a project, but the world has neither forgotten that Divine Sarah is
{ s2venty-six years old nov heard that she has yet failed to set the pace for
all her confreres and conseurs of the French stage. On the contrary,
with the Paris sutumn theater season already under way, hesitate a
moment and regard France's premier actress of seventy-six autumns.
She iz now hard at work in rehearsals of Maurice Rostand’s “La
Gloire,” in which she soon will be playing the titls role. Madame is en~
thusiastic about this piece, which pictures the England of 1820, and Ler
hand will make it a Bernhardt success. In addition to that, she con-
templates reviving her famous “L’Aiglon” 2nd Corneille’s odogune,”
playing Cleopatra in the latter. With this program at the Theater Sarah
Bernhardt as a sort of preliminary, Pariz now has the definite assurance
that Sacha Guitry's “Adam and Eve’

wn

I

will follow, with the Divine One in

the role of Eve. . = =

When Sarah Bernhardt lost a limb in 90€-8¢ Play &3 a sort of curtain-riser
an. operation & number of wesrs age | 19F ‘L'Horrible Experience” finds Mlle
virers wers many predicitions thu: she | Gonzalves as Catherine Goulden, the
would retire from the stage, Her re- Po85ant servant of Horloger, a rather
| tirement during the last summer to| brutsl and semi-reclose master. She

dreams that she has murdered him, and

nis absence from the house for several

her country home revived the rumaor|
that the stags wnd Sarah wers sepa-

rated forever. One report had her dy- 4ays without explunation so preys oa

ing, This she denied vigorously. Paris| the mind of Catherine thut she notifies
has now learned that the energstic | the village authorities and confesses
Divine woceupied her spare moments the crima of * dream. Horloger re-

the te find the authorities

mer with a novel, *Jolj turms,
in: the hands of the pub- he
fo

tha

ine

in

P questioning the servant

lisher.

And as further indication that depart with tha

f mystery
threescore and sixteen years mean clesred, but Horloger doss some things
little: Lo ihis veteran actress, she s 3eldom done just mow in France. He
| now writing “Consells suxz Jeunes thrusts the servant out ‘nto the SNoWY
| Comediens.” a textbook for n despiles her appeala and en-
generationz of younz aetors treaties. An ordinary servant would
actresaes. £0 next door and get another job, but

Paris theatergoers ars finding the Catherine doesn't, She returns from

the storm and snow and takes a
chopper off the kitchen wall,

autamn program a3 diverzified as
European politics, The Grand Guignol
i8 doing its part with the “Horribl
Experience,” whick is even more #h
than the nippy fall weather, French
like it. Charrier, famous
physician and seientist, gets the op-
portunity to test his invention for the
restoration of ! onthe body of his
beasutiful daughter, killed while motor-
ing with her fancé, Jean Demars.
The body, clotied only in a thin, white
garment, iz carried by the father into
the opersting room while Demare {ul-
lows, unnerved and hysterical. An
elactrica! apparatus iz applied to the

meat
where |t

hag been conveniently hanging through-
1. | out the play.

Then Catherine makes
her dream come true. It pleases tha
audiences of the Grand Guignel and
prepares them for the “borrible experi-
ence” to tome.

lent aseting in thi
it |
to

There is some excel-
theater nigh but
But Paris has no aversion

chilly—1a sutumn.

At the Hippodrome
Many changes in the skating special-
iez in the ,2e ballet, “The Red Shoes,”
| will inaugurate the tenth waek of “Get

= #las

3
.

girl's heart. Both men, shaken with|Togsther' at the Hippedrome. Char-
| grief, wateh results. A ferrific storm |lotte, Howard Nicholson and Pau!
outside adda to the tense s=cene in Kreekow, Katie Schmidt snd Steele

which there

is real acting. The giri's|and Winalow will be ssen iz special-

white arm

2 seen to move slowly up-ities. Fokine and Fokina continoe in
ward, The father hends oearer and “The Thunder Bird" thelr own baliet
the fingers clutch his threal, Befors conception. The bill alzo ineludes

| Demare can turn off the electric cur-|Bert Lewy, Furry Conway and the
i rent the father has been strangled to Tliree Boba, together with their trained!
| death by the hand of his daughter, lcrow, Jocko. There is aleo a motion
But the Grand Guignel gives value picture cemedy featuring Clyde c*.k

in “The Toreador.” ‘i

| raceived for the pri:‘j of admission. A



